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Renaissance Art Period. 


Renaissance art is the painting, sculpture and decorative arts of the period of European history, emerging as a distinct style in Italy in about 1400, in 
parallel with developments which occurred in philosophy, literature, music, and science. Renaissance art, perceived as the noblest of ancient tradi¬ 
tions, took as its foundation the art of Classical antiquity, but transformed that tradition by absorbing recent developments in the art of Northern 
Europe and by applying contemporary scientific knowledge. 

Renaissance art, with Renaissance Humanist philosophy, spread throughout Europe, affecting both artists and their patrons with the development 
of new techniques and new artistic sensibilities. Renaissance art marks the transition of Europe from the medieval period to the Early Modern age. 

In many parts of Europe, Early Renaissance art was created in parallel with Late Medieval art. Renaissance art, paintings, sculptures, architecture, 
music, and literature produced during the 14th, 15th, and 16th centuries in Europe under the combined influences of an increased awareness of 
nature, a revival of classical learning, and a more individualistic view of man. Scholars no longer believe that the Renaissance marked an abrupt 
break with medieval values, as is suggested by the French word renaissance, literally "rebirth." 


Rather, historical sources suggest that interest in nature, humanistic learning, and individualism were already present in the late medieval period 
and became dominant in 15th- and 16th-century Italy concurrently with social and economic changes such as the secularization of daily life, the rise 
of a rational money-credit economy, and greatly increased social mobility.The influences upon the development of Renaissance men and women in 
the early 15th century are those that also affected Philosophy, Literature, Architecture,Theology, Science, Government, and other aspects of society. 
The following list presents a summary, dealt with more fully in the main articles that are cited above. 


- Classical texts, lost to European scholars for centuries, became available.These included Philosophy, Prose, Poetry, Drama, Science, 
a thesis on the Arts, and Early Christian Theology. 

- Simultaneously, Europe gained access to advanced mathematics which had its provenance in the works of Islamic scholars. 

-The advent of movable type printing in the 15th century meant that ideas could be disseminated easily, and an increasing number 
of books were written for a broad public. 

--The establishment of the Medici Bankand the subsequent trade it generated brought unprecedented wealth to a single Italian city, 

Florence. 

- Cosimo de' Medici set a new standard for patronage of the arts, not associated with the church or monarchy. 

- Humanist philosophy meant that man's relationship with humanity, the universe and with God was no longer the exclusive province of the 
Church. 

- A revived interest in the Classics brought about the first archaeological study of Roman remains by the architect Brunelleschi and sculptor 
Donatello. The revival of a style of architecture based on classical precedents inspired a corresponding classicism in painting and sculpture, 
which manifested itselfas early as the 1420s in the paintings of Masaccio and Uccello. 

-The improvement of oil paint and developments in oil-painting technique by Dutch artists such as Robert Campin, Jan van Eyck, Rogier van der 
Weyden and Hugo van der Goes led to its adoption in Italy from about 1475 and had ultimately lasting effects on painting practices, worldwide. 

-The serendipitous presence within the region of Florence in the early 15th century of certain individuals of artistic genius, most notably Masaccio, 
Brunelleschi, Ghiberti, Piero della Francesca, Donatello and Michelozzo formed an ethos out of which sprang the great masters of the High 
Renaissance, as well as supporting and encouraging many lesser artists to achieve work of extraordinary quality. 



i-co-nog-ra-phy 

noun: iconography; plural noun: iconographies 


1. The visual images and symbols used in a work of art or the study or interpretation of these. 

the visual images, symbols, or modes of representation collectively associated with a person, cult, or movement, "the 
iconography of pop culture" 

2. a collection of illustrations or portraits. 


Origin: 

early 17th century (denoting a drawing or plan): from Greek eikonographia 'sketch, description', from eikon 'likeness' + 
-graphia 'writing'. 


History: 

Iconography, as a branch of art history, studies the identification, description, and the interpretation of the content of 
images: the subjects depicted, the particular compositions and details used to do so, and other elements that are dis¬ 
tinct from artistic style. The word iconography comes from the Greek eiKibv ("image") and ypcupav ("to write" or to 
draw). 


A secondary meaning (based on a non-standard translation of the Greek and Russian equivalent terms) is the produc¬ 
tion or study of the religious images, called "icons", in the Byzantine and Orthodox Christian tradition (see Icon). This 
usage, which many consider simply incorrect, is mostly found in works translated from languages such as Greek or Rus¬ 
sian, with the correct term being "icon painting". 

In art history, "an iconography" may also mean a particular depiction of a subject in terms of the content of the image, 
such as the number of figures used, their placing and gestures. The term is also used in many academic fields other 
than art history, for example semiotics and media studies, and in general usage, for the content of images, the typical 
depiction in images of a subject, and related senses. Sometimes distinctions have been made between iconology and 
iconography, although the definitions, and so the distinction made, varies. When referring to movies, genres are imme¬ 
diately recognizable through their iconography, motifs that become associated with a specific genre through repeti¬ 
tion. 


Iconography as a field of study 

Foundations of iconography. 

Early Western writers who took special note of the content of images include Giorgio Vasari, whose Ragionamenti, in¬ 
terpreting the paintings in the Palazzo Vecchio in Florence, reassuringly demonstrates that such works were difficult to 
understand even for well-informed contemporaries. Lesser known, though it had informed poets, painters and sculp¬ 
tors for over two centuries after its 1593 publication, was Cesare Ripa's emblem book Iconologia. Gian Pietro Bellori, a 
17th-century biographer of artists of his own time, describes and analyses, not always correctly, many works. Lessing's 
study (1796) of the classical figure Amor with an inverted torch was an early attempt to use a study of a type of image 
to explain the culture it originated in, rather than the other way round. 

A painting with complex iconography: Hans Memling's so-called Seven Joys of the Virgin - in fact this is a later title for 
a Life of the Virgin cycle on a single panel. Altogether 25 scenes, not all involving the Virgin, are depicted. 1480, Alte 
Pinakothek, Munich. 

Iconography as an academic art historical discipline developed in the nineteenth-centuiy in the works of scholars such 
as Adolphe Napoleon Didron (1806-1867), Anton Heinrich Springer (1825-1891), and Emile Male (1862-1954) all spe¬ 
cialists in Christian religious art, which was the main focus of study in this period, in which French scholars were espe¬ 
cially prominent. They looked back to earlier attempts to classify and organise subjects encyclopedically like Cesare 
Ripa and Anne Claude Philippe de Caylus's Recueil d'antiquites egyptiennes, etrusques, grecques, romaines et gaulo- 
ises as guides to understanding works of art, both religious and profane, in a more scientific manner than the popular 
aesthetic approach of the time. These early contributions paved the way for encyclopedias, manuals, and other publi¬ 
cations useful in identifying the content of art. Male's I'Art religieux du Xllle siecle en France (originally 1899, with re¬ 
vised editions) translated into English as The Gothic Image, Religious Art in France of the Thirteenth Century has re¬ 
mained continuously in print. 




Fresco Paintings. 

Fresco (plural frescos or frescoes) is a technique of mural painting executed upon freshly laid, or wet lime plaster. Water is used as the vehicle for 
the dry-powder pigment to merge with the plaster, and with the setting of the plaster, the painting becomes an integral part of the wall.The 
word fresco (Italian: affresco) is derived from the Italian adjective fresco meaning "fresh" and may thus be contrasted with fresco-secco or secco 
mural painting techniques, which are applied to dried plaster, to supplement painting in fresco, the fresco technique has been employed since 
antiquity and is closely associated with Italian Renaissance painting. 

Middle Ages 

The late Medieval period and the Renaissance saw the most prominent use of fresco, particularly in Italy, where most churches and many gov¬ 
ernment buildings still feature fresco decoration.This change coincided with the reevaluation of murals in the liturgy. Romanesque churches in 
Catalonia were richly painted in 12th and 13th century, with both decorative and educational—for the illiterate faithfuls—roles, as can be seen 
in the MNAC in Barcelona, where is kept a large collection of Catalan romanesque art. In Denmark too, church wall paintings or kalkmalerier 
were widely used in the Middle Ages (first Romanesque, then Gothic) and can be seen in some 600 Danish churches as well as in churches in 
the south of Sweden, which was Danish at the time. 

Early modern Europe 

Northern Romania (historical region of Moldavia) boasts about a dozen painted monasteries, completely covered with frescos inside and out, 
that date from the last quarter of the 15th century to the second quarter of the 16th century.The most remarkable are the monastic founda¬ 
tions at Voronef (1487), Arbore (1503), Humor (1530), and Moldovifa (1532). Sucevifa, dating from 1600, represents a late return to the style de¬ 
veloped some 70 years earlier.The tradition of painted churches continued into the 19th century in other parts of Romania, although never to 
the same extent. 



Defintion: 


al-le-go-ry 

noun: allegory; plural noun: allegories 


1 .A story, poem, or picture that can be inter] 
or political one. "Pilgrim's Progress is an a 




to reveal a hidden meaning, 
spiritual journey" 



a moral 


synonyms: parable, analogy, metaphor, symbol, emblem; More 
story, tale, myth, legend, saga, fable, apologue 
"Pilgrim's Progress" is an allegory of the spiritual journey" 


a symbol. 


Origin / Etymology: 

allegory (n.) 

"figurative treatment of an unmentioned subject under the guise of another similar to it in some way," late 
14c., from Old French allegorie (12c.), from Latin allegoria, from Greek allegoria "figurative language, 
description of one thing under the image of another," literally "a speaking about something else," from 
alios "another, different" (from PIE root *al- (1) "beyond") + agoreuein "speak openly, speak in the assem¬ 
bly," from agora "assembly" (see agora). Related: Allegorist 












Allegory of the Continents 


Baroque Era. 


Research Platform of the Baroque Era / Research Database Continent Allegories in the Baroque Age. 
Nowhere has the baroque produced such a density of allegories of the four continents - Europe, Asia, 
Africa and America - as in the south of the Holy Roman Empire. In them, the ideas of the Baroque 
manifest themselves in the shape of the world, its political, social and spiritual order, the stranger as well 
as the known. This unique collection documents depictions of the four continents in frescoes, stucco, 
paintings or sculptures in their original outfit contexts. Architectural stories are recorded as well as artists 
and clients. 


Allegories of the four continents - Europe, Asia, Africa, and America - were an extremely popular 
iconographic motifs during the baroque era. It was most prevalent in the Southern Parts of the Holy 
Roman Empire. These allegories express / manifest / carry the imagination / conception / vision of the 
baroque of the shape of the world, its political, social, and spiritual as well as foreign and familiar things. 
This unique collection documents in four continents in frescoes, stucco, paintings or sculptures in their 
place of origin. The historical contextualization contains the building history as well as artists and 
principals. 

The Four Continents. 


In the 16th century the world was devided into four continents: Africa, America, Asia and Europe. Each of 
the four continents was seen to represent its quadrant of the world—Europe in the north, Asia in the east, 
Africa in the south, and America in the west. This division fit the Renaissance sensibilities of the time, 
which also divided the world into four seasons, four classical elements, four cardinal directions, four classi¬ 
cal virtues, etc. 


The four parts of the world or the four corners of the world refers to the Americas (the "west"), Europe 
(the "north"), Asia (the "east"), and Africa (the "south"). 


Depictions of personifications of the four continents became popular in several media. Sets of four could 
be placed around all sorts of four-sided objects, or in pairs along the facade of a building with a central 
doorway. They were common subjects for prints, and later small porcelain figures. A set of loose conven¬ 
tions quickly arose as to the iconography of the figures. Not always but they were normally female, with 
Europe most times being depicted as a queen and grandly dressed, Asia fully dressed but in an exotic 
style, with Africa and America at most half-dressed, and given exotic props as attributes. 


The ancient tripartite view of the world. 

Before the discovery of the New World a commonplace of classical and medieval geography had been 
the "three parts" in which, from Mediterranean ana European perspectives, the world was divided: 
Europe, Asia and Africa. As Laurent de Premierfait, the pre-eminent French translator of Latin literature in 
the early fifteenth century, informed his readers: 


Asia is one of the three parts of the world, which the authors divide in Asia, Africa and Europe. Asia ex¬ 
tends towards the Orient as far as the rising sun ("devers le souleil levant"), towards the south ("midi") it 
ends at the great sea, towards the Occident it ends at our sea, and towards the north ("septentrion") it 
ends in the Maeotian marshes and the river named Thanaus. 
















For Laurent's French readers, Asia ended at "our sea", the Mediterranean; Europeans were only dimly 
aware of the Ural Mountains, which divide Europe from Asia in the eyes of the modern geographer, and 
which represent the geological suture between two fragmentary continents, or cratons. Instead, the divi¬ 
sion between these continents in the European-centered picture was the Hellespont, which neatly separat¬ 
ed Europe from Asia. From the European perspective, into the Age of Discovery, Asia began beyond the 
Hellespont with Asia Minor, where the Roman province of Asia had lain, and stretched away to what were 
initially unimaginably exotic and distant places— "the Orient". 

Africa, by contrast occasionally wears the elephant headdress and is accompanied by animals common to 
Africa such as a elephant, lion, the scorpion of the desert sands, Cleopatra's asps, Etc. These depictions 
come straight from Roman coins with personifications of the Roman province of Africa, a much smaller 
strip of the Mediterranean coast. The abundance and fertility of Africa is symbolized in the cornucopia that 
she holds. Other personifications of Africa at the time depict her nude, symbolizing the Eurocentric per¬ 
ceptions of Africa as an uncivilized land. While some illustration of Africa may depict her as white or 
light-skinned, it was also common to illustrate her with dark skin. 

Asia seen by Europe as a continent of exotic spices, silk, and the seat of Religion, wears rich clothing and 
carries a smoking censer. The continent's warm climate is represented by the wreath of flowers in her hair. 
A camel takes its ease beside her. 


America shows various American Indians (aborigines) in a feathered headdress, with bows and arrows 
almost always dark skinned. In other instances of American iconography, symbols meant to connote 
wilderness and a tropical climate occasionally included animals entirely absent from the Americas, such as 
the lion. Flora and fauna as images were often interchangeable between depictions of Africa and America 
during the seventeenth century. This is likely the case in spite of North America's temperate climate be¬ 
cause of the regions of America which had been explored first. Central and South America received most 
of the Europeans' attention in the early stages of their discovery of America, and it is these regions that 
possess a hot, tropical climate that had already been associated with Africa. 


In addition to having an untamed landscape, America was portrayed as a place of savagery by virtue of 
the people who inhabited it. As Claire Le Corbeiller explains, America "was usually envisioned as a rather 
fierce savage - only slightly removed in type from the medieval tradition of the wild man. Evidence of dis¬ 
memberment, such as disembodied heads, in addition to America's bow and arrows and her lack of cloth¬ 
ing were all meant to connote savagery. Such imagery was not uncommon in depictions of the Americas, 
but it was not always the case. 


The Renaissance associated one major river to each of the continents; Europe is represented by the 
Danube, Africa and Asia by the Nile and the Ganges respectively, and America is represented by the La 
Plata. The Four Rivers theme appears for example in the Fontana dei Quattro Fiumi, a 17th-century foun¬ 
tain in Rome designed by Gian Lorenzo Bernini in the Piazza Navona in Rome, and in the painting The 
Four Continents by Peter Paul Rubens. Fountain of the Four Rivers, (Danube, Nile, Ganges, La Plata). With 
the confirmed discovery that Australia was an island continent, the theme of the " Four Continents" lost 
much of its drive, long before a sixth continent, Antarctica, was discovered. The iconography survived as 
the Four Corners of the World, however, generally in self-consciously classicizing contexts: for instance, in 
New York, in front of the Beaux-Arts Alexander Hamilton U.S. Custom House (1907), four sculptural groups 
by Daniel Chester French symbolize the "Four Corners of the World." 
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Sculptures & Statues 

Period of design: 1600's to 1800's 

Iron ore (PB Leoben), Heiliggeist house 

Lambach (PB Wels-Land), Stift, Convent Garden 

Kirchhaslach (Lower Allgau), Our Lady 

Krems (PB Krems), Jesuit convent 

Schwendi (Biberach), St. Stephen 

Betenbrunn (Bodenseekreis), Maria birth 

Glosberg (Kronach), St. Maria 

Sankt Georgenberg (PB Schwaz), SS. Georg and Jakob 

Klosterlechfeld (Augsburg), Maria Hilf 

Witzighausen (Neu-Ulm), Mary's Birth 

Rein (PB Graz), Collegiate Church of the Assumption 

Ebbs (PB Kufstein), Assumption 

Roggenburg (Neu-Ulm), Assumption 

Traunkirchen (PB Gmunden), Assumption 

Neuburg on the Danube (Neuburg-Schrobenhausen) 

MaIlersdorf (Straubing Arch), St. John Evangelist 

Loiching (Dingolfing-Landau), SS. Peter and Paul 

Veitshochheim (Wurzburg), Castle (Garden Sculptures 

Friesach (PB St. Veit an der Gian), St. Bartholomew 
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Iron ore (PB Leoben), Heiliggeist house 

Period of design: 1645 
Artists: N/A 

Theme Description: 

The four continents 

Excerpt from the diploma thesis of Marion Romberg "The World in Austria - 57 Examples of Baroque Partisan Allegories": 
After the Dehio Styria , the Erdteilallegorien can be dated on the facade of the Heiliggeist House in Eisenerz 
in the third quarter of the 17th century. According to the research of Maja Loehr was the inn Zum Heiligen Geist 
before 1750 in the possession of Elisabeth Bischoff, the widow of the Vordernberger official Johann Franz 
Bischoff. What the ownership situation looked like in the second half of the 17th century, that is, at the time 
of the formation of the partiality of the planet, has not yet been investigated and published, as far as I know. For 
this reason, this group of the Earth is currently assigned to the decorative type of the current state of research, 
because due to a lack of background knowledge on function and client as well as missing image-internal points 
of interpretation in this regard, no sound, comprehensive conclusions can be drawn. 

Together with the Erdteilallegorien in the vicarage Eggenburg, on the feast Riegersburg and in Eggenberg 
Castle, the allegories in Eisenerz are among the earliest implementations in architectural decoration in Austria 
and are based as this on a template from the Dutch graphic. 

Between the five window axes are four stuccoed allegorical depictions of the four continents. Inscribed in round 
medallions, each held by two angels, follows - from left to right - on Europe America, Asia and then Africa. 

They are surrounded by a rich floral stucco decoration with two larger angel figures and a possible saint's 
representation. The parts of the planet are to be clearly identified as such due to an inscription. In a reduced 
manner, the artist copied the copper engravings of Antwerp by Jan Sadeler and Dirck Barendsz. These, in turn, 
served as a model for Pietro Maria Bagnadore 's(1548-1619) partisan theories in the summer residence of the 
Prince-Bishops of Brixen in Velturno Castle, as already analyzed. 

The attitude, the selected attributes, the contrast between the civilized continents of Europe and Asia as well as 
the wild, nature-bound continents of Africa and America confirm a knowledge of the artist or the client with the 
mentioned models. In Europe, we find again the sitting posture with the legs spread, the towering cornucopia 
overflowing with fruit and the shotgun and helmet at her feet. As in the role models, Asia is backed by a tree and 
dressed in a long dress and turban. Her saber and turban are at her feet, and with her left hand she points to the 
houses visible in the distance. In a reclining, resting posture in front of a group of trees, Africa, analogous to its 
role models, only presents itself to the beholder with a cloth and a hat (as a reference to the burning sun of 
Africa). On the ground in front of her lie her quiver - equipped with arrows - and her bow. In America, the artist 
deprives the personification of the cloth in the templates and presents them completely exposed in the midst of 
nature, armed only with a spear dar. Again, the attitude is the same. While Europe and Asia are still recognizing 
the beginnings of a civilization in the architectural abbreviations, Africa and America are completely 
surrounded by nature. 

In addition to Eggenburg, Eggenberg, Riegersburg and Eisenerz, the Dutch graphic arts also served as an 
example forthe subdivision of the inhabitants of the Premonstratensian monastery of Geras. The unknown artist 
was based around 1685 on the copper engraving series of Maarten de Vos, which has been moved in 1589 by 
Adriaen Collaert. De Vos' African Allegory probably also served as a stimulus forthe American theory in the 
former library of Abbot Robert Scholler in Zwettl Abbey. 

Conservation status and restoration: partly slight damage, peeling paint 

Written sources and pictorial templates 

The unknown artist used the composition of the Dutch painter Dirck Barendsz (1534-1592) as a model, which 
was published in Antwerp in 1581 by the copperplate series "The Four Continents" by Jan Sadeler the Elder and 
spread throughout Europe: • Europe [ Fig. In the Rijksmuseum, Amsterdam ] • Asia [ Fig. In the Rijksmuseum, Amsterdam ] 
• Africa [ Fig. In the Rijksmuseum, Amsterdam ] • America [ Fig. In the Rijksmuseum, Amsterdam ] 

Author: Josef Kostlbauer and Marion Romberg 
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Lambach 


(PB Wels-Land) Statues 


Building type: Convent Garden - Location: Germany 









7 





































































































































































































































































Asia 
































































Lambach (PB Wels-Land), Stift, Convent 
Garden 


Period of design: 1706 to 1707 

Artists: Johann Baptist Wuntscher 


Theme Description: 

The four continents. 


Figures originally set up in the "Schaffergarten" of the monastery. St. Adalbero originally stood by the 
Lambacher Traunbrucke. The statues of Semiramis and Nino date from the i 7th century (Benedictine Lambach 
16 ). 

• around the circular fountain square in the middle of the garden: Europe, Asia, Africa, America 

• on the left Semiramis and her husband Ninos, on the right St. Adalbero 

• along the middle aisle dwarfs (Johann Baptist Wunscher): Husar, Savoyarde, lawyer, boatman, 

Sagittarius, Jewish schoolmaster 

• in the outer corners: Putto in Hercules costume fighting demon, wrestling putti, Bacchus, fighting 
geniuses of peace and war. 

Conservation status and restoration 

The sculptures were until 1956 in the so-called Traungarten. Abbot Maximilian PagI had 1712 designs fora 
"new dwarf garden" make, which were finally implemented by Johann Baptist Wuntscher. [ 1 ] 

[1] Doppler 1999, 16. 


Author: Josef Kostlbauer 
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Kirchhaslach (Lower Allgau) 

Building type: Church - Location: Germany 
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Period of design: 1707-1710 

Artists: N/A 


Theme Description: 

Epiphany 

Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Earthquake Allegories in 
Village Churches in the Area of the Prince-Bishopric of Augsburg in the 18th Century "(166 note 631 and 358 note 1266): 

In the pilgrimage church of Kirchhaslach, a crib has been preserved in which not only three, but four, kings pay 
homage to the child. "Analogies, such as the connection of the continents with the holy three kings or the sons 
of Noah, as they occurred in the Middle Ages," said Sabine Poeschel, "can not [in modern times], asthe 
Kirchhaslacher work of art rarely] can be ascertained " [1] . The medieval exegetical connection of the three 
kings with the continents begins in the 9th century. In this the three wise men are seen as representatives of the 
earthly descendants of the three sons of Noah. 

However, as Klaus Oschema, in his comprehensive recent study of medieval European images, said, this was 
not the exclusive side of medieval exegesis: the kings also appeared together with the continents and the sons of 
Noah. Likewise, they were interpreted from a missionary perspective alone: the homage of the three holy kings 
to the Nativity of Christ shows how the whole world converted to the Christian faith through the arrival of the 
Messiah. In terms of a popular pictorial evidence of the compound Klaus Oschema clarifies a long-lived 
interpretation error [3] . It is about the representation of three coats of arms, each of whose coat of arms has a 
seemingly the continents characteristically designed helmet ornament, and the names of the three kings carry as 
inscription: Kaspar with Jewish head and moon star [= Asia]; Balthazar with moor head on shield and helmet [= 

Africa] and Melchior with star on coat of arms and helmet [= Europe], Ultimately, this proposed by Kohlmann / 

Wirth (1965) and Michael Wintle (2009) fixed assignment of the coat of arms images due to lack of appropriate 
names - as they are found, for example, on the Hildesheim candlestick from the 12th century - to the individual 
continents not necessarily, but could rather show a religious-chronological interpretive pattern that "alludes to 
the historical age of the religious communities [Judaism, Christianity, Islam ]." [4] Oschema sums up that 

"Some pictures can be read in this sense, but actually such an interpretation seems to express above all the 
projection of modern categories. [... fundamental] to read the Dreikonigs representations not as fixed 
formulations of a rigid model, but rather as an integrative motif", which emphasizes the believing world community and the 
universal ecclesiastical power. While in the period considered by Oschema, ie in the Middle Ages, the dark skin color of one 
of the kings was not necessarily linked to Africa by a contemporary observer due to the rarity of corresponding pictorial 
motifs, this is rare for a modern-day viewer, but by no means appearing portrayal of four kings. Rather, the popularity of the 
concept of the Earth as well as its personifications after the discovery of the fourth continent brought this reading into the 
foreground. 

The Kirchhaslacher nativity scene is a very rare example, made by the hand of an unknown artist around 1710 
for the pilgrimage church. One reason for its rarity could be that the subject was limited to the field of arts and 
crafts. In the wall-ceiling painting, it is so far completely unknown. It was certainly only occasionally 
represented in the arts and crafts, and existing further implementations may have been lost in their entirety or 
broken up by the loss of individual figures. As a result, former quadruplets can no longer be identified as such if 
they are seemingly complete with three kings. Interpretations of three crib figures as continents, like those in a 
catalog number in the Koblenz exhibition catalog The Turks are coming! from 2007, - "Unknown artist, The Three Magi, rep¬ 
resenting the continents, Southern Germany]...] from a group of altogether eight nativity 
figures [...], Mittelrhein-Museum Koblenz Inv.-No. MRM P 1966/14 "(cat #5,118)- are not convincing. 

Although the trinity constituted the world in the Middle Ages, in the Baroque period the four-figure number was 
an unavoidable characteristic. The extent to which a fourth figure, that is America, existed, as is clearly the case 
in Kirchhaslach, remains unclear. 

Author: Marion Romberg 
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Krems (PB Krems) 

Building type: Jesuit Convent - Location: Germany 
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Krems (PB Krems), Jesuit Convent 

Period of design: 1720- 1730 
Artists: N/A 

Theme Description: 

The Christ monogram surrounded by the four seasons with zodiac signs and the four continents. 

The rectangular, flat-roofed hall is illuminated by four window axes. Between the windows are pilasters and 
half-columns of marble stucco with gilt composite capitals. Above it runs a crooked cornice with two putti on 
the long side. On the narrow sides above the main entrance in the south in a cartouche a portrait portrait of the 
founder of the college, Michael Adolf GrafAlthan, attached. The cartouche is held by two female figures, 
the left of which has a chalice with the host behind it, while behind the right is a building model. On the 
opposite narrow side, two eagles have settled on the cornice. Below the cornice again two eagles with a scepter 
and a sword have settled next to the crucifix on the frame with the image of St. Sebastian. The stucco of the 
ceiling is kept in white. 

In the corners sit on consoles, the female personifications of the four continents. All four personifications are 
covered only with a cloth and wear different headgear. While her upper body was executed as a bas-relief on the 
ceiling, they go in the lower body with the legs that reach into the room, in the solid plastic. 

Thus, on the left above the main entrance sits the personification of America. Her right leg has her bent 
sideways, while her left hangs over the console. Her head is decorated with a feather crown, her neck adorned 
with pearl cords and her ear a pearl earring. Your body is covered only by a cloth that bares the right breast. This 
is held together by a strap belonging to her quiver on her back. The bow to it and an arrow holds America in her 
left. In front of it sits a bird, possibly a parrot. 

Opposite America, right above the main portal, sits the personification of Africa, which is accompanied by an 
elephant Africa also has a rich headdress of feathers and pearls on its head. Bead strings also hang around her 
neck and around her wrists. Her breast is also half covered with a cloth. Like America, she bent her leg 
sideways, but she hit her right leg over it so that it too reaches into the room. 

Opposite them sits Asia on the narrow side in the right corner, accompanied by a dromedary. In its attitude, Asia 
hardly differs from the other two continent personalizations. She, too, sits on the console with her leg bent 
sideways while her right hangs over it. The cloth hides her hips and left breast, the rest of her body is naked. 

Her wrists and neck are adorned with pearl necklaces. On her head she wears a turban with a crescent and a 
feather. 

Opposite of Asia is shown in the left corner of Europe with a crown on his head and accompanied by a bull. 
Although she also wears pearl jewelry and is clothed only by a cloth that bares her right breast, she differs from 
the other planetary details in detail. With her legs bent, she sits on the console, so both legs reach into the room. 
Unlike the other personifications, she wears sandals on her feet. 

The four earth element personalizations frame the ceiling, on which two longitudinal rectangular image fields 
enclose the middle field of view with a convex-concave frame. In the middle field, the IHS monogram appears 
in glory. Above the crossbeam of the letter H rises the cross, beneath which is the heart with three nails. The 
rays emanating from the Christ monogram not only overlap the glory, but almost also the frame. Between the 
rays, clouds and putti heads appear. 

The longitudinal rectangular image fields are enclosed by concave-convex frames. They are similar in their 
image structure: Thus, two larger figures are shown on the right and left, which are accompanied by animals and 
putti. On the southern, rectangular picture above the main portal are two half-dressed women, the left of which 
holds a cornucopia of flowers in her right hand while holding up a floral arrangement in her left. Her head is 
also decorated with flowers. In Kontrapost she seems to be dancing while the bull next to her has to be driven 
by a putto with a whip. Another putto blows next to a horn. Two more putti, a pair of twins, can be recognized 
on the left behind the flowered woman. To the right of the bull, a ram has settled in the background. 
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the right group is also very rich in figures. The center is formed by the woman - also standing in the Kontrapost - 
with the bundle of ears in her left arm and the sickle in her left hand. Her head is also decorated by a wreath of corn. 
She, too, is accompanied by an animal, a lion, who is led by two putti garlanded with ears on a leash. While the 
front one swings a club in his right, the rear holds up a crayfish. In his left he also holds a bunch of ears and the lion's 
leash. On the right, behind the woman with the ears, is another woman in a garment covering the whole body. 

The northern longitudinal image field is determined by male figures. Again, there are two groups: Left rides a 
well-fed man on a panther. His head and hips are adorned with grape vines, as are the putti who accompany 
him. While the man empties his wine goblet, the left putto supports him, while the right man leads the panther 
on a leash and holds up a balance in his left hand. To the right of him is a centaur with a bow in the bas-relief. 

Also in the bas-relief, but far left in the background, another man is recognizable, who holds a scorpion in the 
air. The bacchanalian group faces the right group with an elegantly advancing king. He is depicted as a bearded 
man with a crown on his head and an ermine cloak over his shoulders. In his right he seems to hold a scroll or 
something similar. He is accompanied by a Capricorn, the two putti with caps on the head drive. The rear one 
swings the whip, while the one on the front grips the animal with its left hand at the horns, while in its right 
hand it holds a stick with two fish dangling from its tip. Right behind the king you can see another putto pouring 
water from two pots of water into a bowl. 

Both longitudinal rectangular image fields are similar in their image structure and must be read together, as they 
represent the seasons with their zodiac signs. Thus, in the southern picture field, the flower-decked woman is 
depicted as spring, the spiked one as summer. Fittingly, there are also the corresponding signs of the zodiac: for 
spring the ram, the bull and the twins; to the summer the cancer, the lion and the maiden. In the northern picture 
field the seasons are represented with the male figures autumn and winter: The autumn is symbolized by the 
bacchanalian representation of the wine-drinking man, to which also the zodiac signs Libra, Scorpio and 
Sagittarius fit. Also in the winter, which is represented here in the form of the king, there are the corresponding 
zodiac signs Capricorn, Aquarius and Pisces. 

The seasons and zodiac signs surround the IHS Monogram, which can refer not only to Jesus Christ, the patron 
saint ofSocietas Jesu, but also to the organization itself. In Jesuit context, the IHS monogram is often used as an 
illustration of the Philippians letter, which states: "Ut in nomine Jesus omne genu flectatur caelestium, terrestrium 
et infernorum" - "so that all in heaven, on earth and under the Earth bow their knees before the name of Jesus 
"(Phil 2:10). In this context, the four partialities of the earth are often shown, which honorfully worship the 
monogram of Christ. However, the depiction of the four seasons and the signs of the zodiac are unusual in 
this context. However, the Middle Ages already have such a representation with Christ in the Mandorla: on the 
tympanum, in the archival of the inner vestibule of St. Lazare in Autun (France, 1120/30). There "Annus and 
[...] Monatsbilderf...] put the image of Christ in the Mandorla in [a] cosmological connection". However, in this 
implementation, the four parts of the planet lacked, but this does not have to be significant that in the Krems 
ballroom, which was mainly attended by members of the Jesuit Order, the cosmological dimension should not 
be extended to a worldwide dimension. 

Author: Katrin Sterba 
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Schwendi (Biberach), St. Stephen 

Building type: Church - Location: Germany 
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Schwendi (Biberach), St. Stephen 

Period of design: 1723-1734 
Artists: Dominic Hermenegild Herberger 

Theme Description: 

The four continents. 

Left to right: America, Africa, Asia, Europe 

PULPIT BASKET 

Putti and angel 

SOUND ROOF 

• top: 

- Crowning: angel with palm branch 

- Corners: the four continents (choir side: Europe and Asia, long side: America and Africa) 

- Front: Evangelist symbols 

• Bottom: Holy Spirit as a dove 
Conservation status and restoration 
1905-1907 interior renovation 

1938-1940 interior renovation 
1970-1973 interior renovation 


Author: Marion Romberg 


34 



Betenbrunn (Bodenseekreis) 


Building type: Church 


Location: Germany 
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Betenbrunn (Bodenseekreis), Maria Birth 

Period of design: 1727-1743 
Artists: N/A 

Theme Description: 

Christ as Salvator 

SOUND ROOF 

•top: 

-Jesus Christ 

- Ekklesia and the four continents 
• Bottom: Holy Spirit as a dove 
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Building type: Church - Location: Germany 
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Glosberg (Kronach), St. Maria IHigh Altar! 

Period of design: 1730-1736 

Artists: N/A 

Theme Description: 

Glorification of the Eucharist through the four continents. 

Elevator: Godfather 

Middle section: Grace statue of Our Lady, flanked by four jams 

• holy Joachim 

• Saint John the Baptist 

• Saint Joseph 

• Holy Anna 

Tabernacle: Eucharist, surrounded by the four continents. 


Author: Marion Romberg 
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Building type: Church - Location: Germany 
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Sankt Georgenberg (PB Schwaz), 

SS. Georg and Jakob 

Period of design: 1732-1738 
Artists: Johann Michael Fischler 

Theme Description: 

In verbo veritatis et in virtute dei 

Allegorical sculptures, freely attached to the corners of the pulpit basket, depict the four continents. The 
attribution is clear: America is a dark-skinned figure, wearing feather skirt and feather crown. In her hand she 
holds a crucifix, which is to be read as a reference to the special position of America as that part of the earth, 
which was finally proselytized (Converted to Christianity). Europe is wrapped in antiquing clothes. 

On her head she carries a crown as a symbol of worldly power, in her hands she holds the Pope's Cross, Tiara 
and Bible as symbols of spiritual power. It follows the allegory of Africa. Like America, she wears feather skirt 
and feather headdress. In herhands she holds a big rosary. Finally, followed by Asia, her booted legs crossed, 
wearing a wide tunic and a 


large turban on her head. 
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Klosterlechfeld (Augsburg), Maria Hilf 


Period of design: 1733-1737 
Artists: Joseph Einsle 

Theme Description: 

The four continents 
Chestnut: the four continents 

Pulpit basket- Corners: the four church fathers on the side of the dorsal: two coats of arms. 

Sound roof: 

• top: 

- Crowning: Crescent Moon Madonna 

- Corners: the four evangelists 

- Matthew 

- Mark - book with inscription: EVANCELIUM SECUNDUM MARCUM ND 

- Luke - book with inscription: EVANGELIVM SECVNDVM LVCAM 

- John 

• Bottom: Holy Spirit as a dove 


Author: Marion Romberg 
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Witzighausen (Neu-Ulm) 

Building type: Church - Location: Germany 
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Witzighausen (Neu-Ulm), Marys Birth, Pulpit 

Period of design: 1733-1741 
Artists: Leonhard Miller 

Theme Description: 

The preaching of St. Paul before mankindl 
Left to right: America, Africa, Asia, Europe 

PULPIT STAIRS 

• Angel as a symbol of the Evangelist Matthew - Inscription: GOSPEL SECUNDUM MATTHAEUM. 

• Putto with the symbols of St Ambrose (crosier and beehive) 

PULPIT FOOT 

three of the four Evangelist symbols with open books: 

• Bull - Inscription: EVANGELII SECUNDUM LUCAM. 

• Eagle - Inscription: EVANGELII SECUNDUM IOANEM. 

• Lion - Inscription: EVANGELII SECUNDUM MARCUM. 

PULPIT BASKET 

three out of four putti with the symbols of the Four Fathers of the Church 

DORSALE 

Jesus as a Good Shepherd 

SOUND ROOF 

• Top: St. Paul preaches to humanity 

H Banner: NON VOS ESTIS, QUILOQUINI, SED SPIRITUS PATRIS VESTRI, OUI LOQUITUR IN VOBIS. 

H Angel to the right of the saint with trumpet and pennant: EX IVITSONUS EORUM. 

H Inscription cartouche on the pedestal (long side): NON AUDITORESIUSTI SED FACTORES VERBI 
H Putto with inscription cartouche (front): BEATI QUI AUDIUNT VERBUM DEI ET CUSTODIUNTILLUD 
H Inscription cartouche on the pedestal (choir side): IN DOCTRINA NON FICTA. 

• Bottom: Holy Spirit as a dove 
Conservation status and restoration 

1891 Interior renovation: Neutunchung the space shell in ocher 
1938 interior renovation: Neutunchung the room shell in gray 
1999 Interior renovation: Neutunchuna the room shell in white 


Author: Marion Romberg 
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Rein (PB Graz), Collegiate Church of the Assumpt 


Building type: Church - Location: Germany 
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Rein (PB Graz), Collegiate Church of the 
Assumption 

Period of design: 1738- 1747 
Artists: Jakob Payer 

Theme Description: 

"Go into the world" 

pulpit 

• Acoustic roof (sculptures): 

- hi. Ghost in Radiant Wreath over open book: "Euntes in Mundum Universe" (goes all over the world) 

world globe 

- surrounded by four continents as putti. From right to left: America, Asia, Europe, Africa 

- Bottom: Eye of God in Radiant Wreath 

• Pulpit Back: Inscribed medallion held by two putti: "Praedicate evangelium omni creaturae. Mar: 16 
vers: 15. "(preach the gospel of all creatures) 

• Pulpit basket: symbols of the four evangelists. From right to left: lion, human, eagle, bull Conservation status and 
restoration Since 2010, the interior of the collegiate church has been extensively renovated and renovated, the 
renovation of the frescoes by Joseph Adam Molk is already completed. 



Author: Josef Kostlbauer 
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Ebbs (PB Kufstein), Assumption 

Building type: Church - Location: Germany 
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Ebbs (PB Kufstein), Assumption 

Period of design: 1748-1756 

Artists: Josef Martin Lenqauer 


Theme Description: 

Apostle Paul blesses the peoples of the world. 

The highest point of the acoustic roof is the Nomen Sacrum IHS in a halo. Below is a sculpture of the apostle Paul. With his right 
hand he blesses the winged putti arranged below the semicircle, representing the four parts of the world. They stand or sit on the 
sweeping swings of the tail-work, which rises from the edges of the acoustic roof to the pedestal on which the apostle stands. On 
the left is America, recognizable by the feather trim on her head, the bow in her hand, and the quiver of arrows on her back. On 
the left front Europe kneels with folded hands, marked by the crown on her head. In the right front sits Asia with outstretched legs 
and lively gesticulating arms. On the head sits a golden turban with crescent, feather and hair bushes. At the back right is Africa, 
equipped with feather skirt, feather collar and feather crown. In her left hand she holds a parasol. 

The sculptor Josef Martin Lengauer chose a very common arrangement of the continents. Europe and Asia are in a prominent, 
wellvisible place in front. America and Africa, on the other hand, are located at the rear corners. These two continents are also 
characterized by the dark skin color and feather decoration as stereotypically barbaric or exotic. 

At the corners of the pulpit basket four more putti are attached. Three of them are identifiable by the attributes of the heart, cross 
and anchor as embodiments of the virtues of love, faith and hope. The attribute of the fourth putto is no longer available, there¬ 
fore an identification is not possible for the time being. A putto sitting on the left side of the parapet pulpit holds a cross with the 
Crucified One. The golden cartouches on the walls of the pulpit basket show scenes that vary the theme of the Good Shepherd. 
The pulpit foot goes directly into the confessional stalls below, at the junction emblazoned the emblem of the crossed keys of 
Peter. 

Overall, the equipment of the pulpit is in the sign of the church. Everything is based on Christ, logically the noun Sacrum crowns 
the pulpit. At the same time it is reminiscent of the words IHS, which is said to have proclaimed the severed head of Paul. 

The Church Father Paul blesses the whole world, represented by the four continents. The above him attached monogram "The 
Church Father Peter is present in the symbol of the keys below the pulpit basket. This is also a reference to the Bible word of the 
rock on which Jesus is building his church (Matt. 16:18). The allegories of Christian virtues refer to the message of the church. The 
theme of the Good Shepherd can be interpreted as referring to Christas well as to the two Apostles orthe role of the Church. 


Author: Josef Kostlbauer 
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Building type: Church - Location: Germany 



94 












































rsiintiCT 



SJ' - 


1 1*’ 


l \\l 


\ M } 



























































































































97 


















» 


98 







































Roggenburg (Neu-Ulm), Assumption 

Period of design: 1752-1758 

Artists: Ignaz Finsterwalder 

Theme Description: 

The four continents. 


The four continents are attached as individual figures made of stucco to the transverse girths. Europe wears coat 
and crown and holds an architectural model in her hands. The tiara reserved for a pope, the key and the ferula 
are at their side. Africa, on the other side of the arch, is wrapped in a cloth and holds a bow and arrow in her 
hands. She is adorned with pearls and her head is crowned by an elephant's exuvia. On the opposite side of the 
transept are the allegories of Asia and America. Asia, recognizable by the Ottoman crescent on its turban, holds 
a censer, shield and scepter. She is wearing a kaftan-like robe and pearl jewelery. America, sitting at the other 
end of the cross-belt, is again decorated with feathers and accompanied by a parrot. 

At the cornice above the pilasters stucco figures: 

West yoke: David and Salomon 

next to the transverse girths: allegories of the four continents 

Chorbogen: Splendor coat of arms of Abbot George IV. Lienhardt, inscribed 1756 

Chorus: Convent founder Berthold von Bibereck and his wife Demutha with the body of the drowned son. 

Conservation status and restoration 

1845 after a fall of a part of the ceiling painting elimination of the representations in the four hilltops and 
1900/1901 replacement by Waldemar Kolmsperger d.A. 


Author: Marion Romberg 
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Building type: Church - Location: Germany 
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Traunkirchen (PB Gmunden), Assumption 

Period of design: 1753 
Artists: N/A 

Theme Description: 

St Francis Xavier and the four continents. 

Left to right: Europe, America, Africa, Asia 


The pulpit of the former Jesuit church in Traunkirchen provided the preachers of the Jesuits with an impressive 
visual framework - standing in the middle of a golden night, flanked by the fishermen James and John, behind 
them Jesus raised to bless the fisherman Simon Peter - they said the people who came to the church across the 
lake. The water seems to run off in silvery shining streams through the mesh of the bulging web filled with fish, 
which the two apostles hoist over the side. It is the story of the apostles as human fishermen (Luke 5: 1-11), 
which was translated into this sculptural work. 

The motif of conversion and mission contained in the metaphor of the fish train is also present in the design of 
the acoustic roof. At the highest point stands St. Francis Xavier, patron saint of the mission and seafarer. At his 
feet, a mighty golden crab is stretching its scissors holding a crucifix that the legend says has fallen into the 
water during a storm. According to a local legend, the crucifix was lost on a Corpus Christi procession across 
the lake and was salvaged by fishermen along with a crab. [ 1 ] 

Allegories of the four continents stand around him at the edge of the acoustic roof: from left to right Europe, 
America, Africa and Asia. Noteworthy is the difference in the representation of the continents. While Europe is 
portrayed as a bearded man with a book in his hand and a priestly robe, the representatives of the other three 
continents appear as putti with dark skins, frizzy hair and feather skirts. They all hold attributes of the saint in 
their hands: Europe bears a Bible; America presents in outstretched hands a scallop shell (as a baptismal font) 
and a ribbon bearing the number 1 200 000 - allegedly the number of people baptized by Franz Xaver; Africa 
holds a towering cross-staff and a broad-brimmed pilgrim's hat; Asia guards the containers for the sacred oils. 

The sculptural group of the acoustic roof thus refers to the Jesuit missionary activity all over the world. It fits 
into the larger theme of conversion and mission altogether and places Francis Xavier, representing his Order as 
a whole and the preacher in this pulpit, in the wake of the apostles as human fishermen. 

[1 ] Remes 2007,24. 

Iconography of the overall equipment (medium-specific) 

SOUND ROOF 

Saint Franz Xaver, Cancer with Crucifix the four continents, from left to the right: Europe, America, Africa, Asia 

BOTTOM 

Holy Spirit in the form of a dove 

BACK 

Christ and Peter 

PULPIT BASKET 

in the shape of a boat, the apostles James (left) and John (right) pull up a net full offish 


Author: Josef Kostlbauer 
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Neuburg on the Danube (Neuburg-Schrobenhausen) 


Building type: Church - Location: Germany 
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Neuburg on the Danube 
(Neuburg-Schrobenhausen), Our Lady 


Period of design: 1755-1760 

Artists: Joseph Anton Breitenauer, Johann Michael Fischer 


Theme Description: 

The proclamation of the gospel in the world and the four continents. 

The pulpit hangs in front of the first southern longhouse pillar and in its polychrome setting stands out clearly 
from the white interior of the church. It is accessible via a staircase to the right of the pillar and is crowned by a 
sound cover. 


The pulpit basket closes down with clouds and putti heads. On top of this, on the cornice of the pulpit corpus, 
are the evangelist symbols: a winged bull's head, an eagle, a winged angel's head and a winged lion's head. 
Above them are putti with open books, which they hold out to the visitor. The pigeon of the Holy Spirit is 
placed on the soundboard lid on the underside, with the personifications of the four continents of the earth 
sitting on volutes, shaped like little putti without wings. On the left is Asia, with a turban and quiver and bow, 
and next to her a richly decorated Africa in dark flesh and with a parasol in her hand. On the right outside sits 
America - also in black inkarnate - with a feather crown on her head and a bird on her left hand. To the left of 
her sits a crowned Europe with a scepter in her right hand. 

All four figures look into the room to the viewer and not to the big angel above them. Only the small half-naked 
putto, with a heart in his right hand, which seems to float almost on the pulpit between Africa and Europe, 
represents a connection between the earth, the continents and the angel floating down from heaven. He holds, 
only on his balancing his right leg and wearing a golden loincloth fluttering around him, a cartouche in the 
corona with the IHS monogram in his right. On the lettering above the crossbeam of the letter H a cross and 
below a bundle of three nails are recognizable. The angel has turned his gaze to the viewer under him while 
pointing his left hand at the cartouche. 

The sound cover motif of the angel surrounded by the four continents will be taken up again by Fischer in the 
pulpit design of the Dillinger Jesuit Church, whereby the earth representations in Dillingen are larger and in 
their posture and gestures related to the crowning angel above them and not to the beholder among them. The 
angel with the heart in his hand was replaced in Dillingen by a larger angel with a banner. 

Baroque pulpits "basically refer to the gospel" and "commission its dissemination" in their image programs. 

This is no different in Neuburg, there is also the Gospel, represented by the evangelist symbols on the pulpit and 
the angels presenting the books, which are the basis not only for the pulpit, "but also for the faith in general". 

[2] In the church, the gospel is proclaimed by the preacher in the pulpit. In this task he is supported by the Holy 
Spirit, as indicated by the dove of the Holy Ghost hovering above him on the soundboard underside. [3] 


The message of salvation of the Gospels is also referred to by the angel [4] on the sound cover, pointing to the 
IHS monogram. For this seems - although not as clearly as in Dillingen - as to be applied in front of a concave 
mirror and thus recalls the representation of the concave mirror on the ceiling painting by S. Ignazio, who is 
also held up by an angel. However, the monogram is not to be understood as a medal sign, but as Abbreviatur 
for Christ. He died the sacrificial death for all people, whereby he first made the redemption of the people and 
the confidence in salvation possible. In this happy message, the angel points out the church visitor under him, 
pointing in the name of Jesus, from which rays fall in all directions. [6] This message, and thus the Christian 
faith, is spread throughout the world, represented here by the personifications of the four continents. 
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The dissemination of the message of salvation and thus the Christian faith is also clear from the small putto 
before the coronation angels. For this one seems to stare down to earth and inflame the world with divine love, 
as the heart implies in his hand. This motif can also be found in the ceiling fresco by Andrea Pozzo in S. 

Ignazio, because on the left below the angel figure holding up the concave mirror, an angel presents a flaming 
heart to an earth-dweller of Europe. The heart in Neuburg, however, is not inflamed, but it is pierced by an 
arrow, so that it can also be read as a surrender to Christ, in the sense of: "all our love belongs to him". [7] 

[1 ] Gantner2001,40. 

Ibid., 41. 

[41J See also ibid., 41. 

This angel is interpreted by Horn / Meyer as "court angel" (Horn / Meyer 1958, 98), but this is not tenable in the 
context of the similar representation on the Dillinger Schalldeckel. Christine Schneider writes about it in connec¬ 
tion with the pulpit in the Dillinger Jesuit Church: "In both representations, the lettering is not painted on the sign 
or the mirror surface, but the letters are in front of it. They are at the focal point of the concave mirror and can radi¬ 
ate from there over the earth and be effective for their inhabitants. Therefore, the rays of the Dillinger concave 
mirror point in all directions and on the personifications of the continents. "(Schneider 2014, 175). 

[ 6 ] 

See Schneider 2014,175,179; Seitz/Lidel 1983,80. 

Seitz/Lidel 1983,80. 

PULPIT BASKET 

• Bottom: putti heads 

• Luke (bull), John (eagle), Matthew (angel), Mark (lion) 

• four angels with open books sounding board 

• Bottom: Dove of the Holy Spirit 

• Top: Asia, Africa, angel with heart, Europe, America 
Angel with IHS monogram 

Conservation status and restoration 

Restoration work in the interior of the church, especially the stucco, took place in 1807/08. Nearly a hundred 
years later, from 1900 to 1903, there was a "thorough renovation of the whole church" including the tower. At the 
beginning of the 1980s, another "comprehensive renovation of the whole church" took place, which was complet¬ 
ed in 1983. [2] 

[1 ] KD Schwaben (Neuburg on the Danube) 5/1958,85, cf. ibid. 90; see. Schulte 1983,27. 

[2] Schulte points to this in connection with her text published in 1983 (Schulte 1983,27). Unfortunately, Schulte 
does not explain which restoration measures were carried out exactly. 

Written sources and pictorial templates 

For the planetary partifications no explicit written or pictorial templates could be identified. For the theme on 
the sound lid of the pulpit the same templates can be identified as for Dillingen : 

• Roman church S. Ignazio: Angel with concave mirror on the ceiling fresco by Andrea Pozzo 

• Model for the Coronation Angel: the "figura serpentinata" by the Florentine sculptor Giambologna, but 
no stays abroad by Fischer are traceable. A possible link forms the figure of Mercury for the Augsburg 
Mercury fountain, which was created by Adriaen de Vries, a disciple of Giambologna and with the 
Dillinger angel in "rotation, head posture and upward pointing [m] Zeigegestus" agrees [ 1 ] 

• Jeremias Kilian (engraver), Ignatius Loyola and the World Mission of the Jesuits, copperplate engraving 
(15,6x 11 cm). In Mathias Tanner, Societas Jesu Apostolorum imitatrix , Pragae 1694, 1. 

[ 1 JGantner 2001,58 

Author: Katrin Sterba 
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Building type: Church 


Location: Germany 
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Mallersdorf (Straubing Arch), St. John 

Evangelist (Pulpit) 

Period of design: 1758 -1778 
Artists: N/A 

Theme Description: 

St John Evanqelist and the four continents. 


PULPIT BASKET 

Polygonal corpus with figures of Christ and the evangelists 

SOUND ROOF 

• top: 

- Crowning: St. John Evangelist, surrounded by volutes with putti saint emblems pointing 

- Corners: busts of the four continents 

• Bottom: Holy Spirit as a dove 
Conservation status and restoration 

The last restoration of the interior took place between 1972 and 1975. 

workflow The pulpit was built under Abbot Schelshorn (reigned 1665-1695). However, the soundproofing with the 
four continents was not added until 1776 under Abbot Heinrich Madlseder (reigned 1758-1779). 


Author: Marion Romberg 
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Building type: Church - Location: Germany 
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Loiching (Dingolfing-Landau), SS. Peter 
and Paul 

Period of design: 1760-1800 
Artists: N/A 

Owner: Pastor of Loiching 

Theme Description: 

The Christian virtues, surrounded by the four continents. 

On the outside of the pulpit basket reliefs with the three Christian virtues of faith, hope and love are placed in 
oval medallions. Fides, depicted as a putto with a cross, is flanked on the choir side of the pulpit basket of 
America and America. This is followed by Spes with the anchor of hope and Europe. Caritas, a putto with a 
burning heart and Asia, concludes the long house wall. 

All parts of the world are clearly identifiable: America with its red incarnate, feather crown and pearl necklace; 
Africa also with feather crown and pearl jewelery, however of black skin color. Europe and Asia contrast the 
dark-skinned representatives with their light complexion. While Europe wears a precious crown, the head of the 
last of the four sisters adorns a white-and-brown turban. 

The roof of the pulpit crowns the personification of the Fama, which proclaims the validity of the laws of God 
before it all over the alobe. 


PULPIT BASKET 

• Reliefs: the Christian virtues - faith, hope, love 

• Corners: the four continents 

SOUND ROOF 

• above: 

- Crowning: Fama 

- Cornice: Tablets of Moses between two urns 

• below: Holy Spirit as a dove 
Conservation status and restoration 
1903-1905 restoration of the church 

Dating and attribution problem 

Due to missing sources, it has not been possible to date the pulpit. This in turn prevents the identification of the 
client until now. Stylistically, the pulpit is classified at the end of the 18th century because of its classical lines. 


Author: Marion Romberg 
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Veitshochheim (W urzburg) 

Building type: Castle - Location: Germany 
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Veitshochheim (W urzburg), castle (garden 
sculptures) 

Period of design: 1765 
Artists: Ferdinand Dietz 

Theme Description: 

The continents as part of the natural order of the world. 

America & Africa are a bit hard to tell apart due to the switching of animals. America usually steps on the 
alligator, but also holds a parrot in many paintings, in some cases america and africa are interchable. 

Also she holds an apple, apples weren't introduced into north America until 17th century. 

The following overview of the iconography of the total equipment of the rococo garden follows in its division 
the current outline plan in the official guide, published by the Bavarian Palace Administration (2009,208 
subsequently expandable plan). A total of five areas are distinguished. Excluded from an explicit list are 
children's groups, hermenic pilasters, urns, vases and groups of animals. The identification is based on the list of 
horticultural buildings and figures by Heinrich Kreisel (1953,55-65): 

Auffahrtsallee and Schlossbereich [northern part]: 

• Mercury 

• Venus 

• Urania 

• Minerva 

• Apollo 

• Clio 

• Erato 

• Kalliope 

• Polyhymnia 

• Melpomene 

• Arethusa 

• Euterpe 

• Persephone 

• Spinxe 

• two guard figures, so-called Swiss 

• Andromeda 

Sea zone (western part): 

• Parnass 

• the four Seasons 
•Juno 

• Jupiter 

• Mars 

• volcano 

• Neptune 

• Saturn (Chronos) 

• Venus 

• Mercury 

• Diana 

• architecture 

• astronomy 

• plastic 

• painting 

• The daytime 



Laubengangzone: area between Linden and Fichtenallee (including large Rondell): 

• Hercules 

• the shepherd Athy 

• the king's son Meleager and the huntress Atalante 

• Apollo and Marsyas 

• the hunter Kephalos and the princess Prokris 

• the four Seasons 

• the four continents 

Maze zone: area between spruce alley and eastern part of the garden: 

• Figures of the Italian comedy 

• Hercules 

• Athene 

• Orpheus 

Triangular zone: eastern part of the garden (including Belvedere and Grottenhaus): 

• Bacchus 

• Venus with cupid 

• Ganymede on the eagle 

• Neptune 

• Diana 

• Pan 

• Apollo 

• Quellnymphe 

• Ceres 

Conservation status and restoration 

The original statues are now in the Mainfrankisches Museum in Wurzburg. 
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Friesach (PB 



Bartholomew 


Building type: Church - Location: Germany 
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Period of design: 1896-1912 
Artists: Jacob Carl Stauder 


Theme Description: 

The four continents. 

Fourputti, seated on the edge of the soundproof roof, represent the four continents of the earth. They are arranged 
around an angel sitting in the center of the soundproof roof and blowing into a trumpet. All four allegories are accom¬ 
panied by typical animals. They are all in white and gold. 

Africa is on the far right, she is wearing a feather crown and feather apron and pearl jewelery, behind her is an ele¬ 
phant. Far left is Asia, identified by the turban on her head and accompanied by a horse. In the case of the two inner 
sculptures that represent America and Europe, it came at an unspecified time to an interchanging of the figures and 
their attributes. The body of right-wing allegory today wears a feather crown, a typical attribute of America. But on her 
chest is the hanging from a thick golden chain sign of the Order of the golden fleece, which clearly refers to the 
Flabsburgs and thus to Europe. The sculpture next to it has a golden imperial crown on its head, but on its hips it has a 
feather skirt and on its side hangs an arrow quiver. These are also typical attributes of America (since the Iconologia 
Cesare Ripas) like the lion sitting behind her. It can be concluded that the right-hand sculpture originally introduced 
Europe. She was clearly identified by the imperial crown, the Order of the Golden Fleece and the horse as a compan¬ 
ion. The left figure originally embodied America. With plumage, arrow quiver and lion she was clearly recognizable. 

The continents of the earth on the cockpit of the pulpit together with the angel make reference to the Revelation of 
John and the seventhtrumpet that proclaims the Lord's dominion over the world (Rev 11:15). 

SOUND ROOF 

• Top: Trumpet-blowing angel, surrounded by the four continents. From right to left: Africa, 

America (original Europe), Europe (originallyAmerica), Asia 

• Bottom: the Holy Spirit as a dove 

PULPIT BASKET 

• Sculptures: the four evangelists, from left to right: John, Luke, Mark, Matthew 

• Relief: Law Tables with the Ten Commandments 
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End of Volume five 

After finished reading, 
please download and share. 

See naasofcanada.blogspot.com 

for more books. 


